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N o w , d ear m adam , the trouble seems to have started because you d id  not have  
Folkraft records w hen you w ere a  c h i l d .............
While all of you have been enjoying your well earned vacations we here at Folkraft have  
been very very busy turning out a  new series of records especially designed for the ELE­
MENTARY SCHOOL TEACHER. W e are now ready with the following list of special record­
ings for the KINDERGARTEN AND LOWER GRADES.
1180— SING A SONG OF SIXPENCE 1188—THE MUFFIN MAN (English Song Play)
(English Song Play) CHIMES OF DUNKIRK
BLUEBIRD (American Song Play) (French-Belgian Circle Dance)
JUMP JIM JO (American Song Play) BLEKING (Swedish Couple Donee)
1181— PAW PAW PATCH (American Play-party)
TURN THE GLASSES OVER 1189— BINGO (American Play-party)
(American Play-party BOW BELINDA (American Play-party)
1182— FARMER IN THE DELL (English Song Play)
OATS, PEAS, BEANS AND BARLEY 1190— HOW DO YOU DO MY PARTNER
(English Song Play) (Swedish Song Play)
1183— DID YOU EVER SEE A LASSIE? I SHOULD LIKE TO GO TO SHETLAND
(Scottish Song Play) - (English Song Play)
HERE 'WE GO ROUND THE MULBERRY d p s q p  DORRTnr'F w o t  /Pnn-ii(’Vi DirririBUSH (English Song Play) PEASE PORRIDGE HOT (English Song Play)
1184 H E R E '^ E ^ cT lOOBIE LOU PlaY) 1191-ROU N D  AND ROUND THE VILLAGE1184 HERE WE GO LOOBIE L O U .^  (English Song Play)
FIVE LITTLE CHICKADEES (English Song Play) BRIDGE OF AVIGNON (French Song Play)
LET YOUR FEET GO TAP (German Song Play) A-HUNTING WE WILL GO
1185— GAY MUSICIAN (French Song Play) (English Song Play)
SHOO FLY (American Play-party)    T .
1187-SH OEM AKER'S DANCE ^  air
(Danish Couple Dance)) INDIAN DANCE (Amencan-Indian
DANISH DANCE OF GREETING Circle Dance, no partners)
(Danish Circle Dance) JOLLY IS THE MILLER
CHILDREN'S POLKA (Berman Couple Dance) (American Play-party)
This project w as recorded and notated under the personal supervision of Miss O lga 
Kulbitsky of the faculty of Hunter College, New York City. Musically it is in extremely 
good taste and will be a  delight to both the teacher and the pupil.
Ask your dealer for a  list of the new titles— or drop us a  post card
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Address ............................................................................................................. ..........................................................................
City...........................................................................................  Zone............................ State...............................................
This is a  new subscription ( ) start with    issu»
S u m m e r t i m e
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T h e r e  is  a  s t r o n g  b e t te r  a t t l t X  ^
fo lk  d a n c e  f ie ld  th a t  g ro u p s  <io  w a  r e g u l a r  s e a s o n  an d  h a l t  d u rin g
. . j o y  t h e i r  d , . c h t B b c l t . r J t h e y » ”  «  ^  op „ . , e  , h i .  w . y .
“ r ^ v C . - . h o ^ v J h . .
S o  . h e .  —  —  a r e  th e  t e r  .  1 —  ■
and w hat for dancing in the s u m m e r?
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S S f  f c / l "  ‘2 S h S S l “ 8o“ h » c l  . .  - I  to  » «
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c o n v iv i a l .
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WATCH THAT NEEDLE
K A R L  W .  J E N S E N ,  P resid e n t, Je n se n  Ind u stries, In c .
A top-quality needle tip is a perfectly  pol­
ished cone ending in a ball, not a point. T h is  
ball must be made to very  exacting specifica­
tions, like the dimensions of the parts in your 
w rist w atch. A  new needle tip is illustrated in 
photom icrograph # 1 .
Before it can becom e part of your needle, 
the ball must be tested on a shadow graph. T h is  
means that its shadow is magnified 1,000 times 
on a screen. A ny m easurem ent not up to stand­
ard shows up glaringly with a test of this kind.
T h a t little ball must be important. It is! 
E v ery  bit of sound that w as put on the record 
must go "throu gh” that tiny ball before it can 
reach the speaker of your photograph. As the 
needle tracks the groove, it is pushed from side 
to side thousands of times each second. And 
it must do its w ork while riding the side walls 
of a " V ” shaped groove like this.
N ote that the tip of the needle does not 
touch the bottom of the groove. If it should, 
much extraneous noise would be mixed with 
the music you w ant to hear. If the tip w ere 
too large, it would ride the top of the groove, 
and would not track properly. Proper track ­
ing is necessary for fidelity of reproduction.
A fter an osmium or sapphire needle has been 
played for about 30 hours, w ear spots start 
showing up on opposite sides of the ball 
where it makes contact with the sides of the 
record groove. U nder the m icroscope, w ear 
spots appear as in photom icrograph # 2.
W h en  the needle has been used 40 to 50 
hours, the wear spots become more pronounced. 
Note that sharp, chisel edges will soon form 
on the sides of the worn surfaces. Photom icro­
graph # 3 .
T h e  danger point is not yet reached but 
it isn ’t far aw ay. It would do no harm to 
change the needle right now, just as you might 
change the oil in your car well ahead of the 
recommended mileage deadline.
T h e needle tip changes radically after 60 hours 
of play. T h e  ball tip gives w ay to a snub-nosed 
appearance as in photom icrograph # 4 .
Now, w hat w as once a beautiful, precision 
part of your phonograph has become a sharp 
instrument which cuts into the record groove
w alls every  time a record is played. W o u ld  
you hold a chisel on your records? C ertain ly 
not. But, the w orn needle has been transform ed 
into a w eapon just as deadly — and your good 
records suffer.
M an y phonograph enthusiasts fail to change 
their needles because they have been told they 
have a “perm anent” needle. A ny sound en­
gineer will tell you that no needle is perm a­
nent. T h e  diamond needle which lasts through 
hundreds of hours of playing time (even into 
the thousands of hours under ideal conditions) 
finally w ears down to a chisel edge just like 
the osmium and sapphire. N o m aterial can 
stand up under the miles of travel to w hich 
your needle is subjected.
It isn 't practical to keep a log of your playing 
time; how ever, it can be estimated quite easily. 
If you play your phonograph an average of 
two hours per day, your needle should be 
changed every month —  unless, of course, you  
have a diamond needle. M an y record fans 
change their needle every week,
H ere's a plan for lengthening the life of both 
needle and record. Silicon e-treated  cloths, like 
the Jensen S IL C L O T H , are on the m arket. T h e  
silicone film on your record perform s two 
services: It keeps the record free of static 
charge; and, it lubricates the needle. An un­
treated record will develop a charge of static 
electricity ; and, in this condition, it will pick 
dust out of the air just as surely as a vacuum 
cleaner takes grime from a rug. S IL C L O T H  
keeps records static free indefinitely —  and 
sta tic-free records are much cleaner.
Rem em ber, dirty records are just like sand­
paper on your needle. N ot only that, the sharp 
dust particles cut record grooves as the needle 
skids by. R ecords can be w ashed with warm 
w ater and detergent to remove all foreign 
m atter from the grooves. A fter w ashing, the 
silicone film must again be applied to the record 
surface.
M ost of the hiss you hear on old records 
is caused by worn needles, plus the fact that 
the record was not kept clean. D on ’t let your 
good records deteriorate. T re a t them well and 
they will give you years and years of listening 
pleasure. P rotect that investm ent with a "stitch  
in tim e.”
SOCIAL DANCING IN AMERICA
A history by Rod La Farge
T h e  history of dancing in Am erica is, in a 
sense, the history of the Am erican people —  it 
is certain  that our aboriginal inhabitants had 
some ritual dances that in the broader sense 
could be considered as purely social recrea­
tion. And although there are no records that 
the sailors from the San ta  M aria  danced in 
celebration on that first landing in the new 
world, it would be not at all im probable, since 
sailors have alw ays been addicted to dances of 
the “jig ” type and few ships of those long- 
voyage days failed to have an am ateur musi­
cian or two in the crew . C ertain ly at a not too 
later date (w ith the arrival of a female ele­
m ent) dancing w as a definite part of the social 
life of the Spanish M ain colonies.
T h e  early mainland settlers, Spanish, French, 
D utch and English, did the dances popular in 
their homelands at that period. T h ese were 
all dancing peoples; although in the mind of 
present day A m ericans the Fren ch  and Spanish 
outrank the English in this tradition, there 
being many dancing expressions' in old Anglo- 
Saxon and the pastime is mentioned in Chaucer.
H ow ever, for any quantity of dated and 
documented m aterial, one must w ait until the 
time that the first Am erican new spapers were 
published; here there is positive evidence of 
the dances actually in vogue at the time. T h ese 
early colonial papers contain many advertise­
ments of the dancing m asters of the period; 
these, of course stressing the latest and most 
fashionable things —  but letters w ritten by the 
people of the day also show that many dances 
w ritten off by the dancing m asters as unfash­
ionable still held a place in the affections of 
the dancers. T h e  English contra dances held 
their own long after the quadrille w as the a c ­
cepted m ainstay of “society balls” and there 
are accounts of these country dances being a 
goodly part of an evening’s entertainm ent at 
the same time the dancing m asters’ ads w ere 
selling minuets and other more fashionable 
items.
Aside from the contras and “the latest and 
most fashionable dances from the Ballroom s of
P aris and London” there are m any references 
to the continuing popularity of the trenchm ore 
and the Cushion D ance; as a m atter of fact, the 
Cushion D ance or “Joan  Sanderson often con­
cluded a country w ake or other general meeting 
in both this country and England —  it w as 
already an old-time favorite when P layford 
described it in his “ English  D ancing M aster” :
“T h e  dance is begun by a single person, man 
or woman, who, taking a cushion in hand, 
dances about the room and at the end of a 
short time stops and sings: ‘T h is  dance it will 
no further go,’ to which the musician answ ers: 
‘I pray you, good sir, w hy say you so?’ ‘B e ­
cause Joan Sanderson will not come to .’ ‘She 
must come to w hether she will or no,’ returns 
the musician, and then the dancer lays the 
cushion before a wom an; she kneels and he 
kisses her, singing ‘W elcom e, Joan San derson .’ 
T hen  she rises, takes up the cushion, and both 
dance and sing ‘Prinkum, prankum is a fine 
d ance.’ A fterw ards the woman takes the cush­
ion and does as the man did.” *
T h e  kissing episode is usual in most dances 
of the time, and probably helped to make them 
so popular; in fact, a kiss w as the established 
fee of a lady’s partner. T h e  Puritans were, 
contrary to present-day m isconceptions, not 
adverse to either dancing or kissing; this is a 
good place to dispell some illusions about their 
much-maligned strictness. Just consider that the 
first English dance book (P lay fo rd ’s “English 
D ancing M aste r” , 1651) w as published in 
Puritan-dom inated England and went through 
seventeen editions; Crom w ell introduced 
“ mixed” dancing at his daughter’s wedding; 
Bunyan w rote com placently of dancing (even 
his angels danced!). John C otton, Increase and 
Cotton M ath er approved of dancing —  their 
reputation of condeming it seems to have been 
twisted out of their w ritings in which they 
denounced dancing on religious holidays and 
M ay Pole dancing; the M ay Pole being con­
sidered a pagan “idol” and some of the revels 
connected with M ay  D ay  being rather on the 
licentious side.
‘ This description from “Dancing”, Lilly Grove, 1895.
(T o  be continued)
Order by Mail 
SQUARE AND FOLK DANCE 
BOOKS— RECORDS
One of the largest selections of square and folk 
dance materials anywhere.
Write for FREE catalog 
Mail Order Record Service 
P. O. Box 7176 Phoenix, Ariz.
Western Clothing Saddlery
T H E  R O D E O  S H O P
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Black Mountain Records. 10 inch plastic. 33 rpm. Price $1.58
# L P 3 1 6 3 . Shotgun Boogey (6:10) 132//Fiddin' R ag (6:15) 132. Without calls. 
Instrumental Fiddlin' Billy Moore and the Ozark O pera Boys. W e h av e b een  listening to 
records like this for the past 30 y ears; even  so w e cannot steel our nerves nor twist our 
taste so w e like them. These are  rea l folk m usicians from the Ozarks but this does not 
m ake them good m usicians. There are  good and bad folk m usicians; these are  the latter. 
Recording quality  is ts good as ca n  be expected, but w e consider this orchestra sub­
standard and not at a ll to be com pared with previous recordings on Black M ountain label. 
W estern Jubilee Records. 10 inch plastic. 78 rpm Price $1.05
# 5 4 1  L a y s-O //Loose Talk. With Calls by Mike Michele
This record is unquestionably the worst of 1956 in the square dance field. The ca lle r h as 
speech  characteristics which are  particu larly offensive to anyone looking for good enun­
ciation or diction on records. The music of Lady-O is from the currently popular "Poor 
People of P aris ," hardly square dan ce music by an y  stretch of the im agination. The ca ll 
that h as been  written to this violates every  rule and every  instinct of good calling. This 
record could w ell serve as an  object lesson in w hat is wrong with the current crop of 
square dance records, square dan ce callers, and square dance m usicians.
# 8 2 2  Instrumental of above.
#  577 W heelbarrow  // Allem ande Breaks #  2. With calls by Marvin Shilling.
Both of these sides are  involved com plex forms of hash— obviously a  bid for the G otcher 
m arket The ca lle r's  voice can  be best described a s  a  penetrating adenoid al tenor, a lw ay s 
slightly off key. Fairly  good rhythm, how ever, is its virtue.
W indsor Records. 10 inch plastic, 78 rpm Price $1.45
# 7 4 4 9  Dixieland Square 132 (3 :3 2 )//No Heart At All 130 (3:36). With calls by Robby 
Robertson
This is a  really  professional record with top quality music, top quality calling. P ay  par­
ticular attention to the Dixieland side. This could very well becom e a  hit.
# 7 1 4 9  Instrumental of above 
Usual W indsor excellence.
Sets In Order Records, 10 inch plastic, 78 rpm Price $1.05
# 1 0 5 3  Sailing Down C h esap eake B a y / / Dog F ace  Soldier 132 (4:37). With calls by  
Arnie Kronenberger
C hesap eake Bay, an  old time minstrel tune, m akes an  excellent vehicle for a  w ell-called 
square dance. Dog F ace  side is pretty good in spite of its name. Good tune, w ell called. 
# 2 0 8 9  Instrumental of above. W ell p layed. Recommended record. Price $1.45
Longhorn Records, 10 inch plastic, 78 rpm Price $1.05
# 1 1 5  W ay  Down Yonder // Instrumental. With calls by Jack Gant 
Fox trot tune p layed in a  tempo to w hich it is extrem ely difficult to square dance.
Another exam ple of the wrong music for square dancing. Competent ca lle r  with w ell 
written calls. Instrumental side adequ ate.
Hoedown Records, 10 inch plastic, 78 rpm Price $1.25
# 7 0 0  W e'll D ance 'Till Sunday Morning Saturd ay N ig h t/ / Instrumental. With calls  
by Dr. Bill Price.
The figure is a  modified star to w hich h as been  added a  few little items like "do-si-do 
your corner" and "sw ing the next one down the line ." The words of the ca ll a re  ex ­
trem ely aw kw ard and the technique of callin g  quite am ateurish. Instrumentl side w ell 
done.
Lloyd Shaw Records, 10 inch plastic, 78 rpm Price $1.05
# X 7 7 . Elizabeth Q u ad rille/ / Tiger R ag.' Square Dance Instrumental
The Elizabeth Q uadrille side is not too bad  in spite of the organ recording. Tiger R ag, 
how ever, incorrectly attributed to Jelly  Roll Morton, is particu larly offensive. P lay ed  on 
piano and organ by  Fred Bergen, Tiger R ag, an  excellent show piece for a  D ixieland com­
bination, hardly lends itself to ad equ ate p laying on organ. This is a  pathetic attempt.
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1-3-5 etc. active, CROSS OVER
Beats
16 Down the outside and back  
4 Balance the one below
Swing your partner in the center 
Ladies chain with the couple you 
balanced  
Right and left with the sam e 
There is no cast off in this dance; the pro­
gression is accom plished during the ladies 
chain.
FILLER
(Glen Story, Van Nuys Calif., 1955)
Head two couples pass right thru 
Split the ring and around just one 
Into the center with a  right hand star 
Three-quarters round to your corner lady  
Allemande left . . . etc.
FILLER
("W a tie "  W aterworth, Bradenton, F la ., 1955) 
Circle right get on your w ay  
Break that ring with a  half sash ay  
Allemande right but not too slow 
Once and a  half to your corner right hand 
Original partner do paso  
Partner left hand all around 
Gents star right go across the town 
Turn the opposite girl with left hand round 
New corner right and pull her by 
Swing your original partner . . . etc.
PINEWOODS CAMP
L o n g  Pond, Buzzards Bay, Mass. 
Country and square dances —  folk music
Aug. 5-12; 12-19; 19-26
MAY GADD and REGULAR C.D.S. 
LEADERS with JOHN LANGSTAFF. 
JEAN RITCHIE, FRANK WARNER. 
R IC K EY  H O LD EN  DICK FO R S C H E R
(1st week) (2nd and 3rd weeks)
Special M U SIC  S E C T IO N  in 3rd week 
Songs, guitar playing, orchestra playing 
W rite
COUNTRY DANCE SOCIETY OF AMERICA
31 Union Square W .,  N ew  Y ork  3, N . Y .
MANITOU variation— round 
Record: Folkraft # 1 1 6 5  "M anitou"
Starting Position: Couples in ballroom  dan ce
position; m an's left and w om an's right 
foot free.
M easure
1-8 A s described in instructions w hich 
com e with the record, or in our Feb. 
1956 issue, p. 14.
FOUR TW O-STEPS TURNING CW , 
ending with m an facing LOD.
THREE WALKING STEPS in LOD 
then m an DIP forw ard on right foot 
(woman b ack  on left).
THREE W ALKING STEPS IN RLOD 
and HOLD one count.
Note: Don't know the origin of this v a r ia ­
tion but w e like it b ecau se  it breaks the 
monotony of the turning two-step. (Some
of our girls get dizzy!)





She's our new caller
V E R A
Giving you
# 7 3 5  “Ain’t She Sweet”/“Barnyard Shuffle”
Bob Van Antwerp at his best
# 733  “T iger Rag”/“Button Up Your Over­
coat”
Another Lank Thompson original dance: ‘‘How Come 
You Do Me Like You Do” backed by ‘‘Don’t Blame It 
All On Me”. Both called by Hank with a novel sur­
prise twist.
# 7 34 “How Come You Do Me Like You 
Do "/“Don’t Blame It All On M e”
The instrumentals by The Haylofters
# 1033  “Tiger Rag”/“Button Up Your Over­
coat”
# 1034  “How Come You Do Me Like You 
Do”/“Don’t Blame It All On M e” 
# 1035  “Ain’t She Sw eet”/“Flop Eared Mule” 
Eastern distributors
D AN CE  RECORD DIST. 
1159 Broad St., Newark 5, N. J.
“ But few persons claiming to be prompters, 
seem to realize the im portance of good callin g .” 
Clendenens Call Book, 1899 618 S. Glenwood Place, Burbank, Calif.
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COW TOWN BOOGIE— round
(Jack Niles, So. St. Paul, Minn., 1956) 
Record: MGM # 1 0 2 9 3  "Guitar Boogie" 
Starting Position: Closed ballroom, man fac­
ing LOD. Man has left foot free and foot­
work is opposite throughout.
Measure
1-4 HEEL-TOE & TWO-STEP forward; re­
peat, reversing direction.
5-6 HEEL-TOE & TWO-STEP, lady making 
a  half right under m an's arm.
7-8 Repeat 5-6, lady making a  half left 
turn back to place.
9-12 FOUR TWO-STEPS pivoting CW.
13-16 Man separate turning left, woman 
turning right, and FOUR TWO-STEPS 
separately out and around and back 
again  to each  other.
— AS MIXER—
1-12 As above
13-16 Separate a s  above but each  man take 
the new  girl behind him a s  new 
partner
" I t  is said that the prevalence of that fashion­
able disease, M alaria causes the arms of many 
of our young people to shake terribly while 
waltzing. If the cause given is a true one, then 
we can only pity them for their misfortune, 
as it can scarcely be believed that anyone 
would do as they do intentionally."
Dodsw orth, "D an cin g ", 1888
t i  *  *
REVERSE THE THAR— filter 
(George Waudby, Tucson, Ariz., 1955) 
Allemande left reverse the thar 
Turn partner right to a  wrong w ay thar 
Gents back up in a  left hand star 
Each man turn partner with right hand full 
around then keep partner attached to right 
hand and all men star left : in center; all 
move CW, men forward women backing up. 
Shoot that star with all your might 
Go forward* two it's left and right 
Turn the second girl to a  wrong w ay thar 
Gents back up in a  left hand star
This is with your original opposite lady. 
Shoot that star with all your might 
Go forward two it's left and right
Here's your partner promenade e i g h t .............
* Variation
Instead of going forward at the point mark­
ed (*) you m ay move backw ard, going 
grand right and left the wrong w ay round; 
it comes out the sam e either w ay.
"W o u ld  it not, therefore, be in accordance 
with sound wisdom for the elders to provide 
those w hose nature it is to dance with places 
and opportunity for the exercise of this 
pleasure?" ,,#L
D odsw orth, "D a n cin g ", 1888
"Sp eakin g in a commercial Way, no invest­
ment pays higher interest or makes quicker 
returns than good m anners."
Dodsw orth, "D a n cin g ” , 1888
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A nother com ing a ttractio n : M em bers of the  
Y u goslav N ational Folk  Dance E n se m b le , who 
also  plan a tour of the U .S .A . this y e a r .

THINK
An Open L e tte r  
To Sundry W rite rs
T om  W atson has d ied . I p re su m e  th at a  f a i r  m a jo rity  of our r e a d e r s  know who 
he w as -  the head of P ro b ab ly  so m e of you a lso  know th at he w as re s p o n sib le
m any oth er f i r m s . A lthough on the su rfa c e  th is m ay  be a com m endable g e s tu r e , and 
it is possib le  that so m e m inute p ortion  of the individuals exp osed  to  th e se  sig n s m ay  
have been infjuipnced into a thinking m ood at one tim e  o r a n o th e r, it  re a l ly  is a naive
P eopleIpaay be sp lit into four c a te g o r ie s : A m in o rity  who can  think and enjoy  
doing so ; a dilrision that can  think m o re  o r le s s  co h e re n tly , but to whom the p ro c e s s
about it; anchh baneful band who c a n 't  think, but f irm ly  b elieve  th at they  ca n . What 
they put forw&jfd as thinking is a s o r t  of m en tal c h a r iv a r i ;  v e ry  g ra tify in g  to th e ir  
e g o , and co n trib u tin g  nothing but n oise  and confusion to our s to re  of know ledge.
A s I s i t  and  gaze g rim ly  at a pile of m a te r ia l  on m y d esk , it se e m s th at too
m any "th in k e rs"  fro m  the la tte r  group have taken to w riting  about sq u are  dancing.
L e t 's  exam in e a  few of th e se  e xh ib its .
E x h i b 1Ap An e d ito ria l  su ggesting that a ll  sq u are  d a n ce rs  w rite  to L IF E  
m a g a z S ^ jn ro te s tin g  b e cau se  a brew ing com pany used a sq u a re  dance  
illu s tra tio n  in a b e e r ad . T his is re a l ly  looking a gift h o rse  in the m outh; 
sq u are  dancing can  u se n ational publicity  of this scop e and I doubt th at any  
but the m o st u n reaso n ab le  te m p e ra n ce  fan atic would a s s o c ia te  sq u are  dancing  
with "b e e r  busting" b ecau se  of su ch  a d v e rtis in g . B e e r  and liquor com p an ies  
h ave used b a se b a ll, fo o tb all, auto ra c in g , tennis and p ra c t ic a lly  e v e ry  o th er  
sp o rt and re c re a t io n  to provide illu s tra tio n s  fo r th e ir a d v e r tis in g , and I have  
n e v e r h eard  that this "co n tam in ated " th ese  am u sem en ts in the public e y e . But 
w ritin g  le tte r s  of the type su g gested  w ill gain sq u are  d a n ce rs  a rep u tation  of 
being layerfider-nosed loo n ies .
fo r the "TH IN K " p la ca rd s  that ad orn  a ll  I .B .M . o ffices and th at have been adopted by
ap p roach ; a~J$J*rt of hope th at the m ag ic  w ord w ill ap p ease  the dem ons and so lv e  the
is an agonizixig o rd e a l; the dum b, but happy, herd  who c a n 't  think and don 't w o rry
L
In coop eration  with SIM PLIC IT Y PA TTERN  
ev e ry  issu e MThe Square D ance D ress  of th  
obtain at the s to r e s  in your own home town,
E x h ib it  B : A  b o o k le t on how  to  b e a  s q u a r e  d a n ce  c a l l e r .  T h e a u th o r  of th is  
i te m  f o rm e d  a r e c o r d  c o m p a n y  to  p r e s e r v e  h is  v o ic e  f o r  p o s t e r i ty ;  th e s e  
d i s c s  a r e  am o n g  th e  m o s t  p itifu l th in g s  I h av e  e v e r  h e a r d ,  one in p a r t i c u l a r  
b ein g  p ro b a b ly  th e  w o r s t  e v e r  r e c o r d e d - - i t ' s  w o rth  buying f o r  th e  lau g h .
T h is  c h a r a c t e r  d i s c u s s e s  in  h is  b o ok  s u c h  th in g s  a s  ' ’p h a s in g ” , (h e m e a n s  
p h ra s in g ) and " t im in g ” . R e p le te  w ith  su c h  m u s i c a l  id io c ie s  a s  " a c c e n t  on th e  
e m p ty  u p b e a t” .
E xh ib it C ; A long s e r ie s  of re c o r d  re v ie w s by the author of B . He ad m its he 
is not a m u sician  (" I  c a n ’t  lay an egg e i th e r , but I can  te ll  a good egg b etter  
than a  h e n .”) ,  and sta ted  at a club d iscu ssio n  th at he frequ en tly  u ses a p a ir  of 
old s ty lelh e  ad phones to listen  to the re c o r d s  (and then c r i t ic iz e s  m any r e c o r d s  
as being "tinn y”) .  T his w eird ie  h e a rs  "rin g in g  inthe background” (th a t’s a 
b anjo , b oy), c a n 't  identify the in stru m en ts  being p layed , and freq u en tly  m uffs 
even the tim e in which the re c o r d  is p layed , (" I  can  te ll  6 /8  fro m  2 / 4  b ecau se  
it sounds f a s te r ,  but i s n ' t . ”) .
E xh ib it D; An a r t ic le  attack in g  a sq u are  dance re c o r d  re v ie w e r (who does  
itappen to be both a c a l le r  and m u sician ) b e ca u se  he had the au d acity  to say  
what he re a lly  thought of som e r e c o r d s .  This is a p a rtic u la rly  intriguing  
i te m , sin ce  it shows w here the sym pathy of the w rite r  (ap p aren tly  the ed itor  
of that m agazine) l ie s . His g rie f  is fo r re c o r d  com p an ies who m is s  th e ir  
ch an ces to m ake a fa s t  buck, and c a l le r s  who n ev er get a ch an ce  a t a secon d  
re c o rd in g  b ecau se  th e ir f i r s t  w as poor enough to be c r it ic iz e d  in a re v ie w .
The disappointm ent of sq u are  d a n c e r s , (including r e a d e rs  of his m agazin e) 
who get stu ck  with lousy r e c o r d s  w eighs so lightly  on his mind th at it is n 't  
even m entioned.
E xh ib it E : A book p urported ly  devoted to the "D evelopm ent of the C re a tiv e  
Square D ance C a l le r ” . The title  would m o re  ap p ro p ria te ly  be "T h e  
D evelopm ent of the P r a c t ic a l  P la g ia r i s t” , s in ce  the author ( ? )  assid u o u sly  
assem b led  and m im eog rap h ed , without p e rm iss io n  f ro m , o r c re d it  to , the 
a u th o rs , a m a s s  of m a te r ia l  m o st of w hich had p reviou sly  ap p eared  in v a rio u s  
cop yrigh ted  p u b lication s. And this without the g ra c e  to ad m it, "I  have gath ered  
a bouquet of oth er m en 's  p osies , of w hich only the s trin g  th at binds them  is m y  
own” .
We have quite a few oth er exh ib its in the pile but I 'm  running out of sp a ce  and 
fo rb e a ra n ce  so m ay we su g gest th at if you fe e l that we have been " tre a d in ' on your
to e s ” , ju st get one of Tom  W atso n 's signs and put it on your d esk . Then b efo re  you  
w rite , ask  y o u rse lf : "C an  I ? ” A s you w rite  ask : "D o I ? ” And when you fin ish , 
re a d  ca re fu lly  and ask : "Did I ? ”
We extend a c o rd ia l  invitation  to the p erso n s h ere in  c r it ic iz e d  to w rite  and
1
give th e ir  re b u tta ls  to th is a r t ic le  —  and to anyone e lse  who c a r e s  to take up the 
gauntlet e ith e r pro o r con .
IS, AM ERICAN  SQUARES w ill p resen t in 
ie M onth1' , featuring p attern s you can
The YILM AT ONAT folk dance group in actio n . 
Given sp o n so rs , this group would be m o re  than  
happy to pay us a v is it . We* 11 forw ard  the nam es  
of any possible sp on sors to th em .
NEWS FLASH
EASTERN STATES CALLERS JAMBOREE
c o - s p o n s o r e d  by
DEPT, of PARKS g RECREATION of
U n io n,N e w  J e r s e y  
and
AMERICAN SQUARES MAGAZINE
F r a n k  L .  K a l tm a n  M . C . * *
**and fam ou s  g u e st  c a l l e r s * *
On the parkin g  lot
LOFTS CANDY  GARDEN
Route  22 --------- -- U n i o n , N . J .
l A u g u s t  F i r s t  - -  W ed n es d a y —  8 :0 0  P . M .
Bound volumes of folk dance descriptions used as 
basic instruction books by most folk dance clubs. 
VOLUME A — 30 Beginner Dances 
VOLUME B — 25 Intermediate Dances 
VOLUME C — 20 Intermediate Dances 
Price: $2.00 per volume
A vailable through your folk dance record store 
or write:
FOLK DANCE FEDERATION OF CALIFORNIA
420 Market St., Room 521, San Francisco, Calif. 
Please add 10c for mailing
“ Before closing the subject of square dances 
it should be added that, to make these a perfect 
success in the ballroom, there ought alw ays to 
be one or two gentlemen at every ball who 
would help make up the sets and do other little 
acts of kindliness.”
T h e  Countess of A ncaster, 1895
Oglebay P ark , W heelin g, W . Va.
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READ
N n rtlrp rn  dlm tkpt
The on ly  m agaz in e  of its kind in the country. Each  
month you get m usic and directions for squares, contras 
and folk dances. Folk son gs, fo lk  ta les and  legend s  
of the Northeast. Real recipes o f N ew  E n g la n d  cooking. 
N ew s and  g o s s ip  of interest to a ll square  and  folk  
dancers w herever you live. $2.00  for 12 issues.
RALPH PAG E  
1 8 2 -A  Pearl St. Keene, N. H.
W e h op e y o u 'l l  p a rd o n  o u r ha s ty -p u d  ding i s s u e ; w e h av e  b een  b u sy  t r a n s f e r -  
ing o u r  p ro d u c tio n  s e t -u p  f r o m  A rd e n  to  N e w a rk  a m id  v a s t  c o n fu z z le m e n t . 
W e s u g g e s t  th a t  o u r r e a d e r s  co u n t t h e  ty p o g r a p h ic a l  and la y o u t e r r o r s .  We 
w ill  se n d  a f r e e  r o u n d - tr ip  t i c k e t  to  th e  f i r s t  in te r p la n e ta r y  s q u a r e  d a n ce  
c o n v e n tio n  to  th e  one who fin d s th e  l a r g e s t  n u m b e r .
FOLK AND SQUARE 
DANCE CAMPS
Aug. 27 to Sept 3
Folk and Square Dancing, Costumes, 
Nationality Meals, Singing, Crafts. 
W rite Oglebay Institu te  F o lk  Camps,le t 'd  Chance
COMING EVENTS
EASTERN METROPOLITAN AREA
Oct. 12-13— Boston. Atlantic Convention.
NATIONAL EVENTS 
July 7—Larimore, N. D. Jubilee Festival.
July 1’3-14— Boissevain, Man. Centennial Festi­
val. Rickey Holden.
July 21-22—Dayton, Ohio. The Hamiltons.
Sept. 29— Indianapolis. Ind. State Festival 
Oct. 19-20— Jackson's Mill, W. Va. Workshop. 
Nov. 3— Chicago. Int'l Festival. Conrad Hilton. 
Nov. 3— Oklahoma City. State Festival.
1957— St. Louis. NAT'L. CONVENTION.
INTERNATIONAL EVENTS
July 1-Aug. 31— Dubrovnik, Yugoslavia. FD
festivals.
July 10-15— Llangollen, W ales. Int'l Eisteddfod. 
Folk dance groups from all over Europe and 
the Americas.
July 12-28— Trossingen & Stuttgart, Germany 
Int'l Folk Music Council Conference.
July 27— Korcula Island, Yugoslavia. Ancient 
folk dance festival. Moreska dance.
July 27-Aug. 4— Edinburgh. Scotland. Int'l Dance 
Festival. Write organizers, 39 Abbeyhill.
Aug. 6-11— Aberdare, W ales. Royal Nat'l 
Eisteddfod. W elsh & European FD groups.
Late Additions
July 5-11— New York, N. Y. Eugene Tso FD Inst. 
July 8-Aug. 12— Golden, Colo. SD Camp.
July 12-16— Gainesville, Fla. S & FD short course.
July 27-Aug. 4— Edinburgh, Scotland. Int. Dance Fest. 
July 29-Aug. 19— Lyons, Colo. SD camp.
July 30— Aug. 4— Charlottesville, Va. S & FD Inst. 
July-Aug.— Stockton, Calif. S & FD workshop. 
July-Aug.— East Bridgewater, Mass. SD camp.
Aug. 5-26— Long Pond, Mass. Country dance camp. 
Aug. 19-26— London, Ky. S & FD institute.
Aug. 25— State College, Pa. S & FD festival.
Oct. 12-13— Boston, Mass. Atlanta SD Convention. 
Nov. 3— Chicago, III. S & RD Convention.
Nov. 17— G regg Co., Tex. SD Jamboree.
Roving Editor in Northern Ontario
By Rickey Holden
Since H.H. “de” Harris is no longer travelling for his, 
but stays regularly in the Chicago office, for the next 
few months the Roving Editor feature will be written 
by Rickey, who will report on his travels throughout 
the U.S. and Canada.
In early June northern Ontario is a beautiful 
place to be. T he snow is almost all gone from 
the bush, the fish are jumping in all the lakes, 
high school kids are writing the last of their 
exams, and almost everyone is heading for 
lakeside cabins on the weekends. And the 
square dance groups are winding up activities 
for the season.
This trip started in Espanola, a paper com­
pany town 45 miles west of Sudbury, where 
Jack and Harriet Campbell have been keeping 
things rolling all winter. T he dance drew sev­
eral squares from Sudbury and suburbs, and 
also a group from Little Current, where Audrey 
M iller has been helping to get things started 
in a big way on the Manitoulin Islands.
Speaking of Sudbury (a mining town, not 
paper, by the w ay), it’s coming to be known 
as the city of travelling square dancers. Caller 
Les M cDougal led four squares all the way to 
Toronto, where they took over a whole motel, 
for the big square dance festival M ay 26th. 
Toronto is still talking about it!
From Espanola to Kapuskasing (Ka-pus- 
kay-sing) is quite a jump in distance, and I 
continue to be grateful to T ran s Canada A ir­
lines for their accurate service. But the cities 
have much the same feeling, for “K ap” is also 
a paper town— 8 5 r/r of the company’s output 
goes directly to the New Y ork Tim es, accord­
ing to George Bliss, president of the square 
dance group there.
D ancers in Kap and in Smooth Rock Falls, 
another paper company town, are among the 
most versatile anywhere, for caller Basil M er­
chant has taught them to square and contra 
and couple and kolo dance, all with equal joy. 
Practically the entire club came over from 
Smooth Rock for this one, and we squared, 
koloed and sang songs until 2 a.m.
Just off the Ontario Northland Railroad's 
main line is Kirkland Lake, shopping centre 
and home of about ten big gold mines. One 
thing about these mines, though, according to 
Gordon W indsor, ore assayer for the largest 
mine, they don’t give out samples of their 
product so freely as do the paper companies! 
Too  bad.
Square Dancing around Kirkland Lake is 
definitely on the gold standard, and caller Bert 
Folco is rapidly filling up all his spare nights. 
In late M ay they held a Jamboree which drew 
35 squares, including four squares down from 
the Kapuskasing-Smooth Rock Falls groups. 
Another of the same is planned for the fall. T o  
keep in trim, they say, at least 14 dances were 
held somewhere in the area in June.
At the south end of the O .N .R . is N orth Bay, 
transportation centre and larch city of which 
Callander (birthplace of the D ionnes) is a 
suburb. This spring saw tremendous interest 
and attendance at the square dance contests 
for young people sponsored by the Recreation 
Commission. F irst place went to Shel D aly 's 
set, second to the group coached by Ron 
De Launais. Sam Jacks, D irector of the Com­
mission, is to be congratulated for the excellent 
interest he continues to keep going both with 
these contests and with his courses which have 
turned out over 800 Square D ance Grads in 
the past 3 or 4 years.
It was very nice to see again Ken Hull, regu­
lar caller for the Grad courses, who has taught 
so many North Bay people to dance so well. 
Also nice to see Art Fricker who is becoming 
increasingly busy and keeps his groups hopping 
with the latest material.
Down the Ottaw a V alley, 65 miles from the 
capital, lies Renfrew, a town of about 8500 
where Recreation D irector Herb Rusheleau has 
a nice group going. T h is is in the heart of the 
area in which may be found some of the oldest 
and most traditional steps and figures in O n­
tario. Here, for instance, they say they have 
always danced Dip and Dive “on the corners” 
instead of straight across.
W inding up this trip in Ottaw a, the govern­
mental town, I was again reminded of the out­
standing assist square dancing has received by 
the Community Programmes Branch of the O n­
tario Dept, of Education. Particularly thru the 
efforts of Harold Harton, their Social R ecrea­
tion Advisor (and also American Squares C an­
adian Ed itor), the dance programme has spread 
through the province in a manner unequalled 
almost anywhere. As a result, today, no one 
in O ntario can say he’s out of reach of good 
square dancing.
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Q uestions from Dud Briggs
Q . '#  1: H ow  m any beats in a hey for 3 people? 
A: F irs t let us define the word “ hey. As re­
cently as E lias H ow e and other w riters on 
A m erican Square D ance of the 18000’s the 
term “h ey” w as quite common. It is rarely 
used in modern square dancing. It is synony­
mous w ith the Scotch  term reels. H ey for 
three is the English  equivalent of the Scottish  
reels of 3. R eference to the Scottish  Country 
D ance Book # 3 ,  item 2, D ashing W h ite  S e r­
geant, indicates 8 bars for reels of 3. T h e  E n g ­
lish D ance, “B lack  N a g ” also has reel in line 
of 3 with 8 bars provided for the movement. 
(F o lk cra ft R ecord # 1 1 7 4 A ) .
Q . # 2 :  How  many beats in a hey for 4?
A: Sam e reference as question 1. Scottish  
Country D ance Book # 3 ,  item 11. Foursom e 
R eel describes a reel of 4 which is synonymous 
with hey for 4 - 8  bars.
Q . # 3 :  T h e  hey for 4 can be performed in
one of three w ays —  lac! *3 back to back in
the center facing the ends, gents back to back 
facing the ends. T h ere  is a third formation 
w hich you might call the square dan cerlin e 
of 4 for w ant of a better name, w here the^kst 
and third couples lead to the right and circle 
4 and the leading gent drops left hand and 
opens up in line of 4. T h is  reel would start 
with the inside two facing out. In this case it 
would be # 2  gent and # 1  lady. T h e re  are 
probably a half dozen more convolutions of 
the same idea.
Q . # 4 :  W h a t kind of turn do you make at
the end of a line in a hey?
A: A  graceful wide tutfn so thaf you come back 
into the line w alking straight tow ard the center 
looks prettiest. Actual practice will give you 
the radius of turn.
Q . # 5 :  Is there any rule as to w hat side you 
pass your partner and/or the other dancers 
on? D o you pass your partner by the right 
shoulder and all others left? O r do you pass 
the opposite sex with the right shoulder, same 
sex with the left?
R A C L E
A : T h e  answ er here is a very  ‘involved one 
determined entirely by how you start. As a 
rule, how ever, the center person or persons 
determine the side on which they pass the 
outside people. So if the center person ap­
proaches right shoulders to the outside person 
in a reel of 3, the new center person would 
approach the opposite side w ith the left shoul­
der. H ow ever in a hey for 4 the center person 
would alw ays pass by the right to start on the 
outside and be the left on the inside. T h is  ex­
plains, if allowed to continue from here, could 
becom e hopelessly confusing, not only to the 
readers but to the w riter. Suggest you read 
the Forw ard  in Book qf£5 of the Scottish  Coun­
try D ance Book series. Y ou can get this from 
the library or if you will w rite to Am erican 
Squares we will attempt to buy a copy for you. 
T h ese  books cost approxim ately $1 .00  each. 
T h e y  go into detail and describe reel of 3 and 
reel of 4.
Q . # 6 :  Can you do a H ey with 6 people in 
it?
A: A ctually a hey is a grand right and left 
w here we do not bother joining hands. If you 
can visualize bending a line of 4 into a circle 
of 4, you will see that we are dancing a grand 
right and left for 4 people when we do a hey 
for 4. A hey for 3 would just be a tighter 
circle. H ow ever, in an odd number, someone 
has to make an adjustment as to w hich hand. 
A circle hey for 8 is the technical term for a 
grand right and left. T h e  answ er, therefore, to 
your question is yes. W e  very  often do a grand 
right and left for 6 people in square dancing. 
It is, therefore, possible to do a hey for 6 as a 
circular hey or as a straight line. E xcep t for 
square dance callers who use the square dance 
equivalent, I, off hand, can remember no dance 
calling for a hey for 6. I can see no reason, 
however, why it couldn’t be done. A hey for 
8 of course is simple. A circular hey for 8 is 
simple. A straight line hey for 8 appears in one 
of the most popular dances done at the English 




Will be Held This Year at
AUGUST 19-26 SUE BENNETT COLLEGE, 
LONDON, KENTUCKY
the faculty including
VYTS BELIAJUS FUNDAMENTAL DANCES TECHNIQUES
SHIRLEY DURHAM CALLING— FOLK DANCES OF MANY LANDS
RICKEY HOLDEN FOLK SINGING— CHILDREN'S DANCING
PROF. M. G. KARSNER also
OLGA KULBITSKY SWIMMING— GOLF— TENNIS
FRANK L. KALTMAN— Director LUXURY ACCOMMODATIONS
For further information, write the Registrar:
Shirley Durham, 523 W est Hill Street, Louisville 8, Kentucky
Am erican Squares Book & Record Shop, 1159 Broad Street, New ark 5, New Jersey
|P F— ■ /
- “ b a d g e s
CiiaJUlili tyoMA.GLui'i. !
* C O L O R F U L  DURABLE PLASTIC
Jewelers Pin with Safety Clasp
Many Illustrations 
To Select From !
Write To:
SINCLAIR PLASTIC BADGE CO.
191 Vine Street - - Pawtucket, R. I.
For Samples 4k Price Lists
Accepted By Square Dance Clubs Throughout The Country
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D ear R ick ey,
M r. Fred berg  is absolutely right, a picture 
is w orth a thousand w ords in explaining the 
patchw ork skirt w hich he questioned. I am 
enclosing a picture of M rs. H. Lane C alendar 
and my daughter B e tsy  w earing their skirts. 
(R ichard  C alendar is w earing a shirt made of 
patches m atching his m other's sk irt.)
H aving a definitely larger w aistline I can 
appreciate w hat M r. Fredberg means when he 
objects to calling his w ife’s w aistline large. I 
envy her. A skirt for me would approach the 
size ‘of a circus tent.
Jean C alen d ar’s skirt has five tiers. E ach  
panel has 1 -2 -4 -8 -1 6  patches or 31 patches in 
all. B etsy  s skirt has four tiers with 1-2-4-8  
patches in each panel. No one I know has 
found it desirable to use a sixth tier.
If a person is unusually tall it would probably 
be better to lengthen each patch a little to gain 
the n ecessary  length. H ow ever, M rs. C alendar 
is 5 feet 4 inches in height and did not need 
to change the basic pattern.
M rs. C alen d ar’s skirt is about 22 yards 
around the bottom while B e tsy ’s is about 11 
yards. Believe me they really  do tw irl.
Anida L. Seele, H ighland P ark, N. J.
Records Again
Dear Rickey:
Your most excellent reviews of stand­
ard are being enjoyed. I was particular­
ly interested in selecting a newer Ala­
bama Jubilee and my decision is as 
yours, that Windsor is best. I have some 
question about the Marlinda recording 
and only wish you had made a comment 
on it.
— Dick Pauline, 
Madeira Beach, Fla.
HEY —  DANCERS & CALLERS 
Tried “L O O K I N ’ 
B A C K”—  ? ? ?  (#8119)
Johnny Schultz ca lls— and Jerry  Ja ck a  pro­
vides that "foot m o v in '"  music. A lread y  
judged the HIT DANCE OF THE SEASON.
- - - AND CALLERS, you w ill b e  p leasan tly  
surprised at a  rea lly  new  id ea  on the instru­
m ental— to m ake your ca ll more interesting—  
TRY IT— YOU'LL LIKE IT!
OTHER NEW RELEASES:
i f  8120— DREAMLAND TONIGHT— New round dance by 
Joe Boykin. Dick Barr at the Organ.
i f  8121— LOOSE TALK— That brand new singing call 
that is sweeping the Nation. JOHNNY SCHULTZ 
& JERRY JACKA on this one too.
SEE US AT OUR BOOTH AT THE NATIONAL 
CONVENTION IN SAN DIEGO AND HEAR 
OUR SPECIAL CONVENTION RELEASES. 
YOU’LL BE GLAD YOU DID.
C lay and Floyd R am sey
OLD TIMER 
RECORD COMPANY
8703 North 7th Street 
PHOENIX, ARIZONA
All re le a se s  a v a ila b le  78 or 45 RPM— Free, 
com plete ca ta lo g  on requ est
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C IR C L E  V IR G IN IA  REEL
(Subm itted  by Bill Lewis, W e st  Point, N. Y.) 
Record: Little Brown Jug , 4 Star 1365 Pop 
Goes the Weasel, W orld  of Fun M l02 —  
Virginia Reel, O ld Timer 8006B.
Formation: Circle of couples with boys on the 
outside facing center, girls on the inside 
facing out. Couples should be 10 to 15 
apart. Most figures are the same as the 
regular Virginia Reel.
Everybody forward wtih a pretty little bow, 
Back right away cause you've shown 'em how. 
Forward again with the right eibow,
Back right away and don't be slow.
Forward again with the left elbow,
Back right away on heel and toe.
Forward now for the two hand swing,
Now back up and form two rings.
Around your pard with a do-sa-do 
And back right away from the gal you know. 
Now turn your pard with a once and a half* 
And on to the next and make 'em laugh.
Turn this one with a left elbow,
Hurry up now and don't be slow.
Right to the next and around you go,
Left around the next on heel and toe.
Then roll right into a promenade,
W alk right around with this prettymaid.
Now stop and swing— ,
And back right up and form two rings. _
*turn partner with right elbow than progress in same 
direction as grand right and left, pass two girls 
and next is new partner.
“T h e  perpetual dancers are hardly aw are of 
how very unbecoming it is to get hot and o ver­
done.”
T h e  Countess of A ncaster, 1895
WESTERN JUBILEE RELEASES
Two sure-fire orig inals by  Mike M ichele, to be 
introduced and re leased  at the N ational Con­
vention at San  Diego, C alifornia, June 22d, 23d, 
and 24th.
AVAILABLE FOR NATIONAL DISTRIBUTION 
JUNE 26TH
if  542— SUNSHINE SPECIAL, Called by Mike 
Michele (Flip Instrumental) 
i f  543— CALICO MAID, Called by Mike Michele 
(Flip Instrumental) 
i f  544— SUNSHINE SPECIAL/CALICO MAID— Both 
called by Mike Michele 
i f  823— SUNSHINE SPECIAL (Key A)/CALICO  
MAID (Key F)
Instrumental by Schroeder's Playboys
Above re leases  a v a ila b le  on 78 or 45 RPM—  
Instruction sheets, of course.
Western Jubilee Record Company
3703 North 7th Street • Phoenix, Arizona
VALUABLE MATERIAL
FOR SQUARE AND ROUND DANCERS —  IN
THE NATIONAL SQUARE DANCE M AGAZIN E  
Twelve months out of the year this guide to 
American square and round dancing brings you 
from five to eight rounds and squares in every 
issue —  many of them never before in print. 
Suggestions for making square dancing more 
fun, costume helps, ideas and suggestions, all 
fill the pages of this monthly book.
ONLY $2.50 A YEAR 
(Or $3.70 for the special Caller's Edition) 
Send your subscription to Sets in Order, 462 
North Robertson Blvd., Los Angeles 48, Calif.
A sample copy will be sent upon request
AT LAST!
THE CONTRA BOOK
IS NOW  
AVAILABLE
Read all about contras . . . complete 
. . . over 100 dances! 
By Holden, Kaltman, Kulbitsky
Spiral m etal binding ...............  $3.50
Hard cloth cover ......................  $4.50
Order direct from AMERICAN SQUARES
1159 Broad Street, New ark 5, New Jersey
G E N E  G O W I N G ' S
MONADNOCK FOLKWAYS STUDIO
SUMMER WORKSHOPS
RED BARN —  1808 HOUSE 
NEW IPSWICH - N. H.
FRIDAY THROUGH SUNDAY
JUNE 15 - JULY 20 - AUG. 24
For:— Leaders, Callers, Advanced 
Students, Folklorists 
FOR CIRCULARS —  WRITE TO 
Gene Gowing, Peterborough, N. H.




760 MUTABLE MUDDLE 
SIX EIGHT
757 § 759: INSTRUMENTALS
Played by Frankie Massina
M a c  G r e g o r  R e c o r d s
729 SOUTH WESTERN AVE. • LOS ANGELES 5, CALIF.
cProduct (Review
M ark ed  by an unusually clever mechanism 
for varying the speed, the V P  12 Bogen, light­
w eight, P A  system is a rem arkably useful de­
vice. W e  have just completed w orking tests of 
this new record player and must congratu late 
B o g en ’s engineers on some sm art innovations. 
It resem bles, in general features, the standard 
high pow er V P 1 7 X  Bogen, in that it has a 
plug-in head and d etachab le-cov er mounted 
speaker. T h e  turntable has settings for four 
speeds so that the new 16 rpm records which 
are scheduled for production next year are 
provided for. A single knob allow s one to vary 
the speed of the turntable 5 r 'r in either d irec­
tion at any setting, allow ing 78 rpm records 
to be slowed down to 74 rpm or speeded up 
to 82 rpm.
T h e  articu lation of speech and quality of 
music are quite good. T h e  m anu factu rer’s ra t­
ing of 5 w atts is conservative. T h e  turntable 
is of Sw iss m anufacture and runs quietly. Its 
rubber covered platform  will protect record 
surfaces. T h e re  is a sep arate treble and bass 
control. Provision is included for a microphone 
w hich can be used together with the phono­
graph. M ixing is by individual volume controls.
Prom  a practical standpoint this should be 
the ideal dance teach ers’ phonograph. It will 
cover, with good quality , medium sized groups, 
le t's  say, up to 100 couples, small, square dance 
groups up to 10 squares and children 's play 
groups up to 100 children. Com plete instru c­
tions for operating and service are included 
w ith the m achine and it is packed for secure 
shipment.
l ’he carying case is of the modern luggage 
type, quite sim ilar in detail to the more expen­
sive V P  17 series. T h e  total o ver-all w eight 
is approxim ately 24 pounds. T h e  list price is 
$129 .50 . Special discounts are availab le to pro­
fessional users. See back  cover ad.
H onolulu area boasts nine member clubs of 
the H aw aii Fed eration  of Square D an ce  Clubs 
as w ell as several small clubs not m em bers o f 
the F ed eration . V is ito rs  to the city  m ay be 
assured of dancing any T u esd ay , T h u rsd ay , 
F rid ay  or Saturd ay, and probably m ost other 
days as w ell. F o r  ad v an ce inform ation, if 
you 're lucky enough to be going, w rite Jim 
Fote, 751 N y e C ircle, Honolulu 18, T .H .
Future of the Contra
D ear R ick ey :
I like your article  on contras in the June 
issue, especially  the thoughts about the dance 
value they possess. R e  geom etry, le t’s not get 
too complex —  hash too much —  squares had 
to go thru it but do w e w ith contras too?
Fu th er inform ation on the N orthw est: there 
is one group w hich I helped start in P ortland 
(O re .)  tw ice a month dancing 8-12  contras an 
evening, 1 -2  squares and 3-4  rounds or pro­
gressive dance. T h e  O ’D onnels have con ­
tinued to be the sparks there. Seattle  repre­
sentatives have come to P ortlan d recen tly  and 
now, h ave some fine callers so contras w ill be 
danced there, too.
—  Erm a W e ir
C orvallis, O regon
Both Ralph and Z o ra  P iper have been 
aw arded Fu lbright Lectureship s to teach  at the 
U niv. of R angoon in Burm a for the school y ear 
(June to M a rc h ). Ralph will help set up a 
program  of P hys. Educ. for men and teach  
some classes in tennis, swimming and gym ­
nastics. Z o ra  w ill teach  wom en, stressing 
modern dance as well as some sports.
Since men and wom en do not dance together 
there the P ipers exp ect to do little in that line 
with the Burm ese, although they probably  will 
with U . S. em bassy and other U .N . people 
stationed in the area. T h e ir  address from June 
19th on is c/o U .S .E .T .B .,  U n ited  S ta tes  E m ­
bassy, 24 N ew lyn Road, R an goon, Burm a.
MON OF THE Y EA R ?
Pittsburgh dancers hail Chair Square 
Bill Coleman, whose paralysis from the 
waist down doesn’t keep him from being 
present when expected. He recently 
negotiated a flight of thirty steps on the 
seat of his pants, pushing with his hands, 
rather than fail to show up when his set 
was waiting for him.
TURKISH FOLK DANCERS
Turkish folk dancers who recently 
won first prize in international festivals 
held in Italy, France, Spain, Switzerland, 
and Germany are looking for a sponsor 
to arrange an exhibition trip to the 
States. If you are interested, AMERI­
CAN SQUARES will be glad to forward 
mail.
two new and brilliant singing square dances.
"Happy Days Are Here Again” coupled with "Seems Like Old Times”
Both dances originated by RUTH STILLION of Coos Bay, Oregon (what a ga ll) 
Both dances called by BRUCE JO H N SO N  of Santa Barbara, Calif (W hat a guy!) 
Both dances played by THE SU N D O W N ER S BA N D  of Los Angeles, (what a noise!) 
#7451 (with calls) #7151 (instrumental)
S I X  (count 'em) NEW  A N D  WONDERFUL RO UN D D A N C E S ........
Catalog No. TITLE D AN CE  CO M PO SER  M U S IC
W ALTZ A  LITTLE Bill Shymkus, Illinois Sundowners Band
SW IN G IN G  STARS Don & Ruth Horn, M aryland  The Rhythmates
STARLIGHT W ALTZ Cleo & Pauline Harden, Cal. Sundowners Band
D R EA M IN G  Art & Elsa Erwin, Mich. The Rhythmates
KENTUCKY BABE Buzz & Frances Glass, Calif. Sundowners Band
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P O S T M A S T E R  
This is SECOND-CLASS 
matter; if undeliverable re­
turn to publisher with Form 
3579 showing reason.
Now is the time to prepare for your summer vacation. Again may we 
remind you that the Square Dance School of Schools is the Kentucky Dance 
Institute, sponsored jointly by American Squares Magazine and the Exten­
sion Division of the University of Kentucky. This year our enrollment 
already indicates our biggest and best year. For further details see our 
ad on page 18 of American Squares Magazine.
Lots of new records coming out. We have them all. See the pages of 
American Squares for advertisements of the latest.
The best record player available is the Bogen VP17X. Would you like 
to have one on a ten-day free trial? Subscribers to American Squares 
Magazine are offered this service. Perhaps you would like to try one of the 
latest microphones. All such equipment can be used for a week or so to 
see whether or not it is what you need.
The outstanding publication of the month is the new Contra Book by the 
editors of American Squares Magazine. See ad on page 20
Folk Dancers will be delighted with three new records by Folkraft:
1173 — Fado Blanquita / /  Italian Tarantella
1174 — Black Nag / /  Sellengers Round
1175 — Gostaf's Skoal/ / Swedish Clap Dance
All with instructions.
AMERICAN SQUARES BOOK & RECORD SHOP
1159 BROAD STREET. NEWARK 5. NEW JERSEY
PRINTED IN U.S.A.
